
17October, 2013

technology plays in his practice and in 
today’s world.

Jody Zellen

Mark Hagen works equally in 
painting and sculpture, and both are 
rooted in his own version of a post-
minimalist alchemy.  He frequently 
employs obsidian, a mainly black 
YROFDQLF�JODVV��LQWR�KLV�ÁRRU�DQG�ZDOO�
works, but here his works in aluminum 
and stainless steel frame constructions 
take center stage. The large gallery 
is dominated by “The Alhambra,” in 
which an Erector Set-like sequence of 
conjoining sections rise from a modest 
foundation into an expansive ‘roof’ 
that encroaches the ceiling. The effect 
LV� D� YDJXHO\� JHQXÁHFWLQJ� H[SHULHQFH�
that, more literally than his other work, 
alludes to the mathematical (belief) 
system that underlies his oeuvre. A trio 
of smaller aluminum-and-stainless-steel 
towers, dubbed “Ramada” (1, 2, and 3), 
have their joints periodically capped 
with the pulp of paper taken from the 
Y2K Survival Handbook and Truckin’ 
magazines from the early ‘90s. They 
strike a surprising dose of humor in what 
has otherwise been a humorless gestalt 
(though the show’s title, “Paleo Diet,” is 
awfully clever). Hagen’s paintings have 
evolved from a hard-edged geometry to a 
series of “Gradient” paintings, in which 
some of his familiar geometric forms are 
visible close up, but from a distance read 
as black and white gradient transitions. 
It’s a strategy that fuses approaches 
as disparate as those of Julian Hoeber 
and Cory Arcangel. Make no mistake, 
though: this will be one of the stand-out 
shows of the season (International Art 
Objects, Culver City).

Michael Shaw

What could you learn about a work 
of art by trying to envision it from its

title alone? Try “Rising Sun and Stab 
:RXQGV�µ�+ROG� RQWR� WKH�ÀUVW� LPDJH�
that pops into your head while I feed 
you more information. “Rising Sun . 
. .” is one among the series of recent 
paintings by Heather Gwen Martin 
entitled “Pattern Math.” All ten are oil 
on linen, 82” by 72,” unframed, hung 
centered at eye level. Each painting 
in this exhibition could be described 
as abstract, enlivened with a touch 
RI�WKH�ÀJXUDWLYH��&KDQFHV�DUH��XQOHVV�
you are already familiar with Martin’s 
work, nothing you can imagine from 
her titles will be as moving, mysteri-
ous, colorful or compelling as the 
actual paintings. Her larger areas of 
color, forming a background of lively 
fragments in stunning rainbow vibra-
tions of high contrast and/or close 
harmony hues, sometimes reference 
actual objects the artist has seen or 
dreamed up. But by the time Martin 
has organized and invigorated these 
shapes with the carefully thought out 
linear elements she makes look ef-
fortless, a dissident chorus swells up, 
full of life, with plenty of mystery to 
compel the viewer to bring his or her 
own powers of imagination into play. 
With or without the aid of the artist’s 
wickedly witty titles, translating her 
work into words is troublesome. But 
the disparate experiences viewers have 
confronting Martin’s paintings will 
not easily be forgotten (Luis De Jesus 
Gallery, Culver City).

Diane Calder

If you’re anticipating a potpourri 
of cultural relics encased in clear resin,

Mark Hagen, “The Alhambra,” 2013, alumi-
num and stainless steel space frame, 153 
x 182 x 242”.

Heather Gwen Martin, “Fencer,” 2013, oil 
on linen, 82 x 72”, is currently on view at 
Luis De Jesus.
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